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FUTURA FREE

resi dence ti me

noun /techni cal/

the average length of ti me duri ng whi ch a

substance, a porti on of materi al, or an obj ect

i s i n a gi ven locati on or condi ti on, such as

absorpti on or suspensi on. [1]

the resources avai lable to us for beni gn access

to each other, for vaulti ng the mere blue ai r

that separates us, are few but powerful:

language, i mages, and experi ence, whi ch may

i nvolve both, one, or nei ther of the fi rst two.

Language (sayi ng, li steni ng, readi ng) can

encourage, even mandate, surrender, the breach

of di stances among us, whether they are

conti nental or on the same pi llow, whether they

are di stances of culture or the di sti ncti ons

and i ndi sti ncti ons of age or soci al i nventi on

or bi ology. i mage i ncreasi ngly rules the realm

of shapi ng, someti mes becomi ng, often

contami nati ng, knowledge. provoki ng language

or ecli psi ng i t, and i mage can determi ne not

only what we know and feel but also what we

beli eve i s worth knowi ng about what we feel.

[2]

four basi c ki nds of strai ght li nes [3]

for malevi ch, the monochrome was both a

spi ri tual i con to be di splayed as reli gi ous

i mages were tradi ti onally seen i n russi a, as

well as a step i n the revoluti onary process

https://monoskop.org/images/5/5a/LeWitt_Sol_Four_Basic_Kinds_of_Straight_Lines.pdf


toward the eli mi nati on of the obj ect. . . . the

i dea was to create a space as li mi tless as the

sky, whi ch would transcend the li mi tless

boundari es of the canvas. [4]

cultural theori st stuart hall has wri tten about

the relati onshi p between power and fantasy

wi thi n raci ali zed regi mes of representati on.

hall i denti fi es fantacy as one of the

/operati ons/ of raci st systems of power — i t

mobi li zes stereotypes to create and mai ntai n

mi spercepti ons about the other. blackness as a

/trope of of raci ali zed communi cati on/ i s as

much about a poli ti cs of di fference as i t i s

about formali sm. we must be wary of value

systems i n the arts that seek to create bi na-

ri es and hi erarchi es that falsely grant form-

ali sm a type of uni versali zi ng neutrali ty. [5]

The Self i f you

" " " me

Who care about 1-2-3.

The Self i f you
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[o] nce neleveon had possessi on of the found

obj ect, i ts ori gi ns were di sgui sed wi th a

surfei t of pai nt — all black, all whi te, or all

gold — to foster an elegant uni formi ty, an

equali ty of meani ng and a di sti nct i conography.

she conceals (rather than reveals) any allusi on

to hi story, to the past. by assembli ng

desperate obj ects i nto a new whole, the

i ncomplete becomes complete. [6]



dark sound [7]

j osef albers: seei ng several of these pai nti ngs

next to each other makes i t obvi ous that each

pai nti ng i s an i nstrumentati on i n i ts own.

thi s means that they all are of di fferent

palettes, and, therefore, so to speak, of

di fferent cli mates. choi ce of the colors used,

as well as thei r order, i s ai med at an

i nteracti on — i nfluenci ng and changi ng each

other forth and back.

thus, character and feeli ng alters from

pai nti ng to pai nti ng wi thout any addi ti onal

‘ hand wri ti ng’ or, so called, texture.

though the underlyi ng symmetri cal and quasi -

concentri c order of squares remai ns the same i n

all pai nti ngs — i n proporti on and placement —

these same squares group or si ngle themselves,

connect and separate i n many di fferent ways.

i n consequence, they move forth and back, i n

and out, and grow up and down and near and far,

as well as, enlarged and di mi ni shed. all thi s,

to proclai m color autonomy as a means of a

plasti c organi zati on. [8]

ci rcles and gri ds [9]

https://monoskop.org/media/sound/Nieto_Mikel_R_Dark_Sound_2016.mp3
https://monoskop.org/images/c/c9/Hesse_Eva_Circles_and_Grids.pdf
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