preface / personae



























ASIH BN






































































|

LI N

]

4I

























T2 11 Shree. Long nmy







fro

Fuugs B

Wi g

=
















MUNTLILENIT VL










Court §
Street |














































FUTURA FREE

residence time

noun /technical/

the average length of time during which a
substance, a portion of material, or an object
is in a given location or condition, such as
absorption or suspension. [1]

the resources available to us for benign access
to each other, for vaulting the mere blue air
that separates us, are few but powerful:
language, images, and experience, which may
involve both, one, or neither of the first two.
Language (saying, listening, reading) can
encourage, even mandate, surrender, the breach
of distances among us, whether they are
continental or on the same pillow, whether they
are distances of culture or the distinctions
and indistinctions of age or social invention
or biology. 1image 1increasingly rules the realm
of shaping, sometimes becoming, often
contaminating, knowledge. provoking language
or eclipsing it, and image can determine not
only what we know and feel but also what we
believe is worth knowing about what we feel.

(2]

four basic kinds of straight lines [3]

for malevich, the monochrome was both a

spiritual icon to be displayed as religious
images were traditionally seen 1in russia, as
well as a step in the revolutionary process


https://monoskop.org/images/5/5a/LeWitt_Sol_Four_Basic_Kinds_of_Straight_Lines.pdf

toward the elimination of the object. ... the
idea was to create a space as limitless as the
sky, which would transcend the limitless
boundaries of the canvas. [4]

cultural theorist stuart hall has written about
the relationship between power and fantasy
within racialized regimes of representation.
hall identifies fantacy as one of the
/operations/ of racist systems of power — it
mobilizes stereotypes to create and maintain
misperceptions about the other. blackness as a
/trope of of racialized communication/ 1is as
much about a politics of difference as it is
about formalism. we must be wary of value
systems 1in the arts that seek to create bina-
ries and hierarchies that falsely grant form-
alism a type of universalizing neutrality. [5]

The Self if you
n n n me
Who care about 1-2-3.
The Self if you
n n n me

[olnce neleveon had possession of the found
object, 1its origins were disguised with a
surfeit of paint — all black, all white, or all
gold — to foster an elegant uniformity, an
equality of meaning and a distinct iconography.
she conceals (rather than reveals) any allusion
to history, to the past. by assembling
desperate objects into a new whole, the
incomplete becomes complete. [6]



dark sound [7]

josef albers: seeing several of these paintings
next to each other makes it obvious that each
painting is an instrumentation 1in its own.

this means that they all are of different
palettes, and, therefore, so to speak, of
different climates. choice of the colors used,
as well as their order, is aimed at an
interaction — influencing and changing each
other forth and back.

thus, character and feeling alters from
painting to painting without any additional
‘hand writing’ or, so called, texture.

though the underlying symmetrical and quasi-
concentric order of squares remains the same 1in
all paintings — in proportion and placement —
these same squares group or single themselves,
connect and separate in many different ways.

in consequence, they move forth and back, 1in
and out, and grow up and down and near and far,
as well as, enlarged and diminished. all this,
to proclaim color autonomy as a means of a
plastic organization. [8]

circles and grids [9]


https://monoskop.org/media/sound/Nieto_Mikel_R_Dark_Sound_2016.mp3
https://monoskop.org/images/c/c9/Hesse_Eva_Circles_and_Grids.pdf
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